Milcho Manchevski in Cambridge

Milcho Manchevski has directed four features (Before the Rain, Dust,

Shadows, Mothers) and 50 short forms (Tennessee for Arrested

Development, Thursday, etc). He has won over 40 international

awards, including the Golden Lion for Best Film in Venice. The New

York Times included Before the Rain onits list of 1,000 best films ever

made, and Rolling Stone put Tennessee on its list of 100 best videos ever made.

Tell a friend about this list: your friend's e-mail | send e-mail |

If you have a question about this list, please contact: Tanya Zaharchenko. If you have a
question about a specific talk, click on that talk to find its organiser.

Screening of "Mothers" (2010) by Milcho Manchevski
Day 1 of 2: screening mat dl]ﬂ an

£ Milcho Manchevski, director. £l m m
Audit Room (Old Lodge), King's College. - S ‘va w
Saturday 30 November 2013, 16:00-18:00 ‘

Film, conflict, representation: a discussion with Milcho Manchevski -

Day 2 of 2: screening + talk ! - it 3=" b

SUNDAY 22 FEERUARY

2-6 pm, JHB Lecture Theatre
John Henry Biookes Bulding
Headington Road, Oxford

Screoning of

BEFORE THE RAIN
fellowed by koynots
and QEAS with award-
winning director
MILGHD MANCHEVEKI
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Filmmaker
Milcho Manchevski at Yale
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ties Center, 53 Wall Street

Whitney Humanities Center, 53 Wall Street

Special
35mm
Screening of

Shadows
(2007)
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Followed by
Q&A with the
filmmaker

Premiered at the
2007 Toronto Intl. Film Festival

Not yet released in the US

Sponsors:
Stanley T. Woodward Fellowship, Film Studies Program

free and open to the public
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Lent 2014 Events and Seminars Grula Badesou, Elena Techougounova-Paulson, Tanya Zaharchenko
Tuesday 21 January 2014 'Eﬂmr‘dﬂ.‘]

5:00pm, Latimer Room, Clare College

Hamid Ismailoy (BBC World's Writer in Residence) u-n I I ;-Mﬂ I 'I'ﬂl: 5 5 I a I'I'd H'I'ﬂ' Gﬂluﬂ
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Tuesday 18 February 2014
JE*R_-E_E‘S E:E:Ip:: Latimer Room, Clare College

"A Poet and Bin Laden, or Islamic Militancy in Central o
(T . A panel discussion on two film
b —

Tuesday 4 February 2014
5:00pm, Latimer Room, Clare College 5

Mette High (Edinburgh); Caroline Humphrey, Tatiana Safonova,
Istvan Santha, Nikolai Ssorin-Chaikov (Cambridge)

"Anthopology in the Russian Language”
panel discussion on the challenges and opportunities of inferling
translation

Tuesday 18 February 2014
5:00pm, Latimer Room, Clare College

Gruia Badescu, Elena Paulson, Tanya
(Cambridge)

"Dovzhenko/Manchevski: Silence, Speech, and the Gaze”
panel discussion on two filmmakers across confexts

Tuesday 4 March 2014

5:00pm, Thirkill Room, Clare College

Peter Fedyly (Translator / Jourpaiis l

"Translating Shevchenko's Kobzar'

TajnaHp

Free and open fo the public / Coffee and tea available from 4:45pm




Intervju: MILCO MANCEVSKI
LEPOTA SE KRIJE U RAZLIKAMA

Ljudi su svuda isti. Predrasude nas navode da govorimo o razlikama.

Ponekad su to naivne predrasude, ponekad su licemerne, a ¢esto su one koren rasizma. Naravno, postoje razlike, i lepota se cesto
krije u tim razlikama, u kulturnim specifi¢cnostima nekog prostora. Tuzno je sto zbog globalizacije te razlike veoma brzo nestaju,
ali mislim da je sustina ipak ista - tuge i radosti su sli¢ne svuda na svetu, i ljubav i nada i zluradost su sli¢ne i u Sibiru i u Njujorku
i u Maliju. Naravno, razlicita drustva u razli¢itim periodima razlicito se nose sa impulsima i instinktima pojedinca i to je veoma
interesantno, ali ne verujem u urodene razlike.

Za AKUZATIV govori Milco Mancevski, poznati reditelj poreklom iz Makedonije, autor kultnih filmova “Pre kise” (dobitnik Zlatnog lava za
najbolji film na festivalu u Veneciji), “Prasina’, “Senke"..

AKUZATIV: Pocnimo uspomenama na zemlju koje vise nema. Kada se osvrnete na Jugoslaviju, na Zivot u njoj, kakva su Vasa secanja, i u

negativnom i u pozitivnom smislu?

Solondza, “U carstvu cula” Osime, “Dekalog” Kislovskog. “Dekalog” je Sikstinska kapela filmske umetnosti. U ranim radovima Fasbindera
mozes videti autorski rukopis koji je u isto vreme i krut i elegantan, prividnu trapavost rukopisa koji je susta suprotnost bravuroznosti
Fasbindera desetak godina kasnije. Caki kad gledas njegove dosadne filmove uvek ti je drago jer si proveo dva sata sa veoma interesantnim

sagovornikom.

0d jugoslovenskih autora — Makavejev, Sasa Petrovi¢, Zivojin Pavlovi¢, “Breza” Ante Ba
a ekran u svako s

- moze dainsp

erama, tako i na
je i dusa, poznd
lo gde, verovao
motivno) veruje

lienosti.

mantom Morto &
Swatting flies in Cambridge

y > T

isu do kraja usL




Ipursrs yaactie B cvemxax «Bomrm i Kraitnar, oxasarses na wecre Podepra Jle Hipo
v Ans Ilaunao — He 06 9ToM 1M MeuTaeT 1060i Moxomoii akrep? Okaszanock, 4To

T 0CYIIECTRICHMA TAKOH MEMTHI He HY/KHA MAmHMHa Bpemery: Muauo Marescku,
aMepuKaHCKHii pexuccep, npuriamenHsi 50 BIUK nposectn pacumpenmsrii actep-
K7ace, OTPYSH MATH MOTOTHIX CheMOTHEIX TPYTITI B CIOMKeTh Kaccdeckoro loramsyia
1 NIOKA3AT MM, KaK /IETAeTCs Cero/Hs MPOjoceperoe KHHO.

o: Andpei Pyiaro

e Qo i epon crpe Miurio COBHTHE
BITIKa «papika rpes» npuexaa cava. TTpoext,
aresm pexTopow ymbepentera Baam-

Do Masimensin 1 pyKOBOITEIeN QKTEPCKOft Mac

croii Hirope Sley1omutien, 10 ey, Kiaceitieckas 1po

IPAMM 10 MEABYIOBCKOMY OBMHY OHBITOM, KaKIte JABHC

akyioren 1o neex wupe. M nee e s
it TROpHecKIi DKCnepHYERT I
1061080 posa
C Kam oy poi Ha nO3HIIID PYKOROITETS HPAKTII MapHa Aemcane
e “ v e NEBOBA ROHOHE

CKOTO NACTEp-ITACE OPEACTILINCE GHCTPO 1 663 CoMMe-  KyILTypHS 3 mape e i e, avomepenn s

i i T R0 sy 3 paGoTatomuii puse B eet wacmepexas Heops Hexsonusa y—

wasezonen Mo Mansencim, sacayupimii Mupomoe  imiona M et coepeos

npramane exe » 1994 roxy nocse tpuysiba wa Beeman-  neaciis i .

croM KHHObecTHRAIC ¢ KapTINOT «lTeped Dok, B wa cerp 1o c1

it NOMCHT Maisenckin DYKOBOIHT KYDCOM B IIDECTIR-  DaAeHIS ¢

woti IlTkone exyeern Tisch npw Haso-Fopickon yimnepei-  wower Gt

rere, 410 1 cra, M 10R010M A5 ero mpuriamiers  TTpo e a npoeccnon MHITIO MAHUEBCKH

1 Mockny npocro Ta

[UL1Y 11 BO BITHAE .z

S—

oT0pof Bbin Ko

TexaioT ¢ orpoNHOf cKopocTa

o, s npart P ”

ONPEASAEHHOTO PEXNECEPCKOTD CTAR. 1 He FOROPS, 1T0 KaKiE-T0 56~

KOHCTAHTHH
THIIEHKO

o noscesta evanycrnun BT Ko Cuacmepesan
Saencanopa Bosyia), amopots

[ —
CHALIN AT, KOPOTKOMETPAHLLX JTI00, OCHOBAHNLLX 1A

CIOAETAX KAGCCHMECKITX aMEpHKAHCKITY (ITLMOD Bropoii

[T ———
O e pne J——————

T —
(1976) o

Menno na rommyacknx dumsmax 70-80-X ronon npo e e
i ! . A————

ovtent xopomto. 910 e Hexon st Wlexcimp, oraromerime

Munuyo MaHyeBCcKM 00DMW NoyeceH OOKTOpaT BO
Pycuja

E0 T wey 2043




Learning the Heart
And Craft of Films
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Pexuccep Mmnyo MaH4YeBCKM ByZeT yUnTb PYCCKUX CTYAEHTOB

B pexabpe 2012 roaa 3HaMeHUTbIN pexuccep Munyo MaHuescki Npubbin B MOCKBY C LENbio NOAMOTOBUTL W Peanu3oBaTh

YHUKanbHbIii 0BPa3OBATEIbHBIii NPOEKT COBMECTHO C BCEPOCCHICKAM rOCYABPCTBEHHIM YHUBEPCUTETOM KitHeMaTOr pacuin M. C.
A. Tepacumosa (BIK). B ero nnanax — cosnanne PaXHbIX PUIBMOB C U
1 npocheccuonankHoro o6pasosarisi CLUA COBMECTHO CO CTYAGHTaMM YHUBEpCHTETa.

onbita

CnpaBka

Munyo MaHueBck — M

(8 Tom uncne 0 1 3KCNEPUMEHTANBHOTO KIHO), CLIeHaPHCT,
nWWeT Npo3y u yenekaetcs otorpadueit. useT 8 Hulo-Vopke, npenoaaet B TULEBCKOI XyAOKECTBEHHOI Wkone (TSOA) Hbio-
Topkckoro yHusepcuTeta. Ero dunbMel («OnacHas xeHiwmHa», «[epea aoxaem», «Mpax», «Tenus», «Marepu» u apyrue)

ye HOMMHAHTaMU 1 i

«BocnuTaTtb HOBbIX TapKOBCKMX» ©

Mepseim 3Tanom Hosoro 0 npoexra craer KaCTUHIa Co CTyAHTaMM aKTEpCKOro dhakynsTera MacTepckoii Hapoaoro apructa PO U. H
Sicynosua. 3aTem, B anpene 2013 ropa, MaHeBCKW BYAET ACTMTHCA CBOMMI 3HAHWUAMM U HABBIKAMH C MONIOABIM NIOKONIEHMEM HENOCPEACTBEHHO B MPOLIECCE CHEMOK.

6 Aexabpst BIUK 0praHuosan A CTyAeHTOB 1 npeacTasnTeneii CMIA cneumansHyio BCTPeUy C KMHOPEXUCCEPOM, @ B KUHO3aNE YHUBEPCATETa Gbin NOKa3aH kM
Matuesckn — «[lpax» (2001).

HecMOTps Ha To, 4TO MAIMO MaHUEBCKI 3as1biii NYTEUIECTBEHHIUK 1 BMECTE CO CHeMOUHbIMI pynNamMit oBbexan MouTY Beck MUP, B POCcHM OH Briepabie. Kak pacckasan
Cam PEXYICCep, O AABHO MENTAN NOCETUTL HaWy CTPAHY U MOHAKOMUTLCA C €€ KyNIbTYPO/, Tak 4TO NPEAZIOXEHUE YHNBEPCATETa KUHEMATOr patnyn NpuHsN cpasy
W ¢ yaoBonsCTaeMm

Munyo pacckasan, YTo rNaBHOM UeNbio CBoeii paboTbl CO CTYAEHTAMU OH BUANT B TOM, 4TOBbI «BOCNMTATL HOBbIX TapKOBCKUX». Mo MHeHuio Mar
«PABHOUEHHbII KyNIbTYPHbIN 06MEH»: OH MOAEMNTCS CO CTYAEHTAMM OMBITOM, @ OHM, B CBOI0 OYEPEAb, NOMOTYT My OTKPbITh HOBbIE FOPU3OHTBI
Ha HavanbHOI CTaAMM — 06 UTOrax MOKHO ByAET FOBOPUTD MO 3aBEPLIEHMM.
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3HaKOMCTBO ¢ 6yAyLMM NpenoaaBaTenem
6 nexabps y BrVKOBLEB NOSIBUNAC BOSMOXHOCTb MO3HAKOMUTBCA C OAHON 13 KAPTUH PEXMCCEPA M JIMHHO 334aTb €My BOMPOCk!.

Mpembepa unbMa «Mpax» (Dust) cocTosnacs eule B 2001 roay, HO PEXMCCEp NO NPaBy CUMTAET ero OAHON U3 NyuLIMX CBOUX paboT. KapTiHa

/BE UCTOPUM. OLHA U3 HIX Pa3BOPAUMBAETCH B COBPEMEHHOM Hblo-VlopKe: MONOZOW UEPHOKOX WA BOP, BNE3AET B KBAPTUPY W HAUMHAET Pasbicki e .
HO CyaiiHO HaTHIKAETCA Ha BOOPYXEHHYIO X03siiky. 3araA0uHas CTapyLIKa He CIELIUT BbISbIBATS NOTMLIMIO — OHa OAMHOKA 1 XOHET XOTb KON Y p==s
CBOEIi CEMb M MPOCHT NMOXOPOHUTH €€, Tak Kak [IHI €€ COUTEHbI. B3aMeH OHa 0BelliaeT OTKPbITb, FAe CMpsTaH i knap. Ee it il £
0 80pa, HO 3aTem o 5 CUMNATHEIA K HOBOI 3HAKOMOA W AaX@ CTaHOBUTCA €€ APYFOM 5
v T o T

BTOpas MCTOpUS — Pacckas CTapylki — PasBopaUmMBaeTcs B Havane XX sea. [lgoe GpaTbes ¢ [JuKoro 3anaga nofioBunm oaHy 1 Ty Xe A8yt
110 UMeHM JIUANT He CElAa OTAATS CBOE CEPALE OAHOMY U3 HYIX, HO GICTPO (A1 BEPHOCTH) BbILLNG 33 MAAAWErO — Snaiimxy. Crapuwmit — /I
He paspbiBaThCs MEXAy MI0GOBbIO K GPATY U MOPOUHOI CBSI3bIO C €0 XeHOli, MOKUHYN POAUHY 1 OTNPaBINCS UCKaTh CBOO CYAbOY. i &

Tak OH OKasancs Ha NbInaWNX OrHem Bankaax, «/ukom BocToke» EBPONbI, B BOCCTBIWEN NPOTMB TYpELKOro Wra MakeaoH M. Jliok Bo3rnash
CBOVX TypeuKix X038, COBEPLIEHHO HEOKWABHHO U
, FoTOB Teneps y6uTL CTapuiero 6para u3 pee

€O BCero cseTa, BOIOWMX C n cambie rpsiHbIe Nop)

OH YBUAEN iKY, KOTOPLI BCTYNWN B PAbI M
ecT Goniee cepbesHbiii MOTUB?

u, He

CrynenTos BIUKa, KoHeuHo,
onacarsca? W Kak BOVTH B HCTOMIO?

cexperbi» Kak HanvcaTh xopowwii cuenapwii? Kak 4osectu npot

Mo cr1oBam MakueBCki, CO3aTH TeKCT CUeHaps
uacTs pabots. (HeaocTaTka B TEOPUECKMX nae
NONHOMETPaXHbIE GUNLMBI BLIXOAAT Pa3 B Hee
6biBaET, 4TO YXe N0 XOAY CbeMOK CLieHapwii 1
UYBCTBOBATS, KaK/e M3MEHEHNS GyAyT NonesH
pesynsTata.
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OAMH 13 OCHOBHbIX BONPOCOB, KOTOPbIA BONHO
PEXVCCePOB — rAe B3ATH AeHbIU Ha peansaL
Tonnueya (1 ar
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HEOrPaHUINEHHBIE CPACTB, HO He OCTABAET s [ i1
€BOBOALI. HE3aBACHMOMY XYAOKHUKY NPHXOM ru =l g
CNOHCOPOB W, 34aCTYI0, AOBOLCTBOBATHCA O =

37eCh MOXHO HAZEATECA TONLKO Ha XOPOWYHO KOMaHAY SHTYSUACTOB, NpenaHHLIX Waee.

Mo cnosam ManueBCky, OH GOMblue BCEro BHUMAHMS 1 BDEMEHM yAenseT NoaBopy akTepos. Janee -
MIPU YC0BUM, 4TO Y BAC €CTb ONEPATO, KOTOPHI CHUMAET HE NPOCTO KPACHBYIO KAPTUHKY, HO el ' (B
6yayuieit KapTUHB!
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MaHueBCKM MOACNMAICA, HTO Y HEFO YaCTO XOTAT CHUMATLCS SHAMEHUTOCTH, HO HAUMHAIOT TpeGosaTt
MOKeT AechOpMAPOBaTE CHOXET. Tak 4TO PEXICCEp He AOMKEH THATLCA 33 U3BECTHBIMI MMM, 3 NOABUPATS TEX aKTEPOB, KOTOPhIE COCOBHSI |
ugero

PeXVCCepy NPUXOAUTCS TBEPAOH PYKOW PYKOBOAUTH NPOLIECCOM. 3AECh HYXHO HE TONbKO BAOXHOBEHHE, HO 1 HEAIOXMHHBIE OPraHU3ATOPCKUE (n mminsumarnuccrne)
Hasbiku. ECm PaHEBCKO/i: CHSITL NIOXO/i GNbM — BCe PABHO, 4TO MIOHYTH B BEUHOCTH. Kak 06orailiaTh BeuHOCTH
wezespati MuMO OBEILAET OTKPLITh YKE B POLECCe 0By|eHus.
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MILCHO MAMCHEVEKI
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Macedonia’s leading film-maker, Miltn e i

Mancevski, highlighted interethnic relations

in the Oscar-nominated Before the Rain o e i e

b b Beaggeg. il i, e

(1994). Mandevski's next film, st (ZO0LY, Vi o lirge drm, i sagoim
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wis an llinden Uprising-era COWDOY Clat I luaiiiont b hecbans
sic that riled the Greeks {(see p503), In 2007, = re s snp) o vt
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Mantevski released Sembki (Shadows) a FACY Lo, s sl by e
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tn it, an elderly female speaking an “Acgean’ = Mook st Mo ey
Macedonian dialect intones the film's recur.

[T A—

ring line - 'give back what is nol yours”. The s s huus st s
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Greeks wene infuriated; Mandevski insisted I ol By e g il el e

498 was noi a nationalistie reference.
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La Macedonia e il razzismo
dell'Occidente

di MILCHO MANCEVSKI*

Negli articoli sulla Macedonia si pone per lo piu I
accento sul "delicato equilibrio etnico” del paese, di
cui si paventerebbe lo sconvolgimento in seguito all'
arrivo dal Kosovo di almeno 250.000 profughi. Un
giudizio che non coglie nel segno. Non si tratta di un
problema di equilibrio etnico ma di qualcosa di molto
pit semplice: la Macedonia & un paese povero che si
sente tradito. Nel marzo scorso, prima che iniziasse I'
esodo di massa, si riteneva che non sarebbe stato
necessario accogliere in Macedonia piu di ventimila
profughi. IL Partito Democratico degli Albanesi, una
delle tre formazioni politiche che compongono il
governo macedone, aveva convinto gli altri partiti
della coalizione a riconoscere ai profughi lo status di
"ospiti". Cosi hanno potuto entrare come turisti, con
formalita di ingresso semplificate e senza controlli
sanitari, e sono stati alloggiati presso famiglie che si
erano offerte volontariamente di accoglierli. Un
trattamento che era sembrato pit umano. Mi ero
recato al valico di confine di Blace con il mio
produttore, Domenico Procacci, il 28 marzo, quando
secondo le valutazioni I' aumento dei profughi era di
20:1 circa. Quando vi ritornai sei giorni dopo, si era
ormai ammassata nella zona a cavallo del confine
una folla di 30.000-50.000 profughi, alcuni ancora in
Kosovo, altri nella terra di nessuno e altri in salvo in
Macedonia. | trattori erano rimasti impantanati nel
fango e gli addetti locali venuti ad assistere i kosovari
distribuivano pane e acqua. | malati venivano portati
via su barelle improvvisate con coperte piegate in
due. Circolava la voce che la notte precedente una
dozzina di persone fossero morte nel campo. |
poliziotti erano confusi e insolitamente benevoli, forse
perché colti alla sprovvista di fronte a quella grande
tragedia umana. Mentre il numero totale dei rifugiati in
Macedonia si avviava rapidamente a superare i
200.000 - il decuplo del previsto - appariva chiaro che
il governo non aveva la minima idea di come far




